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Note on transliteration

This book uses the transliteration system of the International Journal of Middle East
Studies (IMES) to convert Arabic into English. This applies for citations and titles
of books, articles and journals. For artists’ and authors’ names, the chapters gener-
ally adhere to the spelling that these persons used themselves or under which they
are commonly known to facilitate recognition. However, some authors use full
transliteration throughout their entire chapter.
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